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Although pantomime was the most popular form of theatrical entertainment in the 
Graeco-Roman world of the Empire, archaeological evidence for it has been elusive.* The 
thorough researches of J. Jory into the iconography of pantomime have produced only a 
handful of images of actual pantomime dancers with the equipment of their art, most of 
these in the minor arts.1
long tunics and holding the characteristic mask of pantomime, with closed mouth, or in 

2 A small number of contorniates from 

and who are accompanied by victory acclamations with names known to have been used 
by pantomime dancers (e.g., Karamalle nicas).3 More substantial are the reliefs on two sides 
of the 2nd-c. base from Lodi (now in Milan) dedicated to the pantomime dancer Theocritus 

pieces in which he was victorious: one is labelled IONA, the other TROADAS.4 But their 
condition is poor, and the details again far from clear. A much richer store of material has 

which have allowed him to establish a typology of some of the more popular masks; but 
masks are limited in the information they can provide and have their own problems of 
interpretation.5
pantomime as it was presented on the stage; such scenes have until now been conspicuous 

tragedy performed by masked and costumed actors. The recent discovery of a mosaic in a 
Late Roman villa at Noheda, near Cuenca, which clearly shows two scenes of a pantomime 
dancer, in mask and costume, performing on stage, will transform our vision of the genre 

* For a review of the evidence for imperial pantomime, its performers and performance, and
some of the problems, see W. J. Slater, “Sorting out pantomime (and mime) from top to bot-
tom,” below pp. 533-41.
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