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The recent publication of a bronze double-sided herm depicting a paniskos and a pani-

ske from the Los Angeles County Museum1

some errors that have persisted in the literature on a group of 5 herms said to be from Torre 
del Greco and another group of 5 herms of the same type from Pompeii that are now in 
the Naples Museum.2

and teeth (apparently of silver but untested) and elaborate hairstyles embellished with ivy 
leaves, berries and goat horns.3
but all once shared interesting details, such as the paniskos’s open mouth that reveals a 
silvery toothed grin, goat ears, and the glands of a male goat incised on his neck. As the 

Naples. In the second part, I argue that most of the herms known today probably come 
from the same balustrade in front of the Temple of Fortuna Augusta at Pompeii, where 
they contributed to the emperor’s new political ideology. 

the Temple of Fortuna Augusta at Pompeii in 1833-34; they are part of the large group 

1 C. Pompeii and the Roman villa: art and culture around the Bay of Naples (Washington,
D.C. 2008) no. 72, pp. 182-83.

2 Many Hearst, the
collector (New York 2008) 133 and 221-23: “One of seven bronze examples of the same model,
all of which are believed to have come from an excavation around Pompeii (probably Torre
del Greco) in the second half of the nineteenth century”; E. Gazda in ead. (ed.), The Villa of the
Mysteries in Pompeii: ancient ritual, modern muse (Ann Arbor, MI 2000) no. 65 (p. 197) repeats the

Master bronzes from the classical world (Boston, MA 
1967) no. 294, p. 296. The literature sometimes describes the herms as satyrs, but the explicit 

The cen-
taur’s smile: the human animal in early Greek art (New Haven, CT 2003) 27.

3 The published sizes given are often contradictory for the same herm, but all are c.17 cm tall. 
I exclude a Pan/satyr bust once in the G. Ortiz Collection because it does not seem to be from 
the same series; see the exhibition catalogue, Pompeji: Leben und Kunst in den Vesuvstädten (Zur-
ich 1974) no. 246 on p. 247. Also very similar is a herm sold at Sotheby’s New York, on Nov. 29, 
1989, lot 95: the property of Dennis Branch, an 18.7-cm bronze double-sided herm of a paniskos 
and paniske with silvery inlay in the eyes and teeth, but with two drilled holes on a scalloped 

hoofs of the nebris. A single-sided herm of a grinning paniskos with silvery inlaid eyes and teeth, 

413-8), came from the Feuardent collection in the 19th c. and seems to be of a similar style and
date to the Sotheby’s herm: see G. Galliano, “À propos d’un buste de Pan en forme de terme,”

 (Lyon 2003) 10-14. The writer relates the Lyon 
herm to one recently acquired by the Louvre (inv. Br 46-48), apparently unpublished, and to a 

entered the collection of the Musée d’archéologie méditerranéenne de Marseille in 1897 (inv. 
2268). All seem to be later than the herms under discussion here (probably late 1st c. A.D.).
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